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7:20-7:40 p.m. 
Constructing Indian National Identity through Film 
Chelsea Johnson 
Faculty Advisor: Ronnie Littlejohn, Ph.D. 
 
Modern Bollywood film has attracted global recognition for its vibrant musicals, romantic 
melodramas, and action-adventure thrillers.  What was the starting point for this contemporary 
international sensation? Films of Bollywood’s “Golden Age,” classics like Awaara (1951), 
Pyaasa (1957), and Mother India (1957) have not only become household names but also are 
often referenced in contemporary Bollywood films, attesting to their continuing significance for 
Indian viewing audiences. The aim of this presentation is to examine the ways in which these 
three films in particular have contributed to the construction of Indian national identity in ethnic, 
linguistic, and religious terms. A multiplicity of spoken languages, ethnic groups, and religious 
faiths coexist within the Indian Subcontinent; however, the leading roles are often casted (no pun 
intended) from the Aryan, Hindi-speaking, and Hindu practicing variety. The impact of this 
projected identity starting in Bollywood's Golden Age has persisted from three score years ago to 
the present day. 
 
7:45-8:05 p.m. 
Reel Revolution: Depictions of the Cultural Revolution in Chinese Cinema 
John Ryan Pino  
Faculty advisor: Qingjun Li, Ph.D. 

China’s history is an epic saga of internal and external turmoil that has gradually led—through 
the steady march of time and the interaction of ideological, political, and economic forces—to 
the establishment of the current state of the People’s Republic of China. With that said, even in 
the scope of the 20th century, which was so marked by conflict, the Cultural Revolution of the 
1960s and 70s stands at the pinnacle of all catastrophic events to befall China. For that reason, it 
is vital to gain an adequate knowledge of what took place during the Cultural Revolution. 
Furthermore, this knowledge would not be complete without giving thought to the personal 
experiences of people who lived through the Cultural Revolution, for no one was left unaffected. 
Perhaps no other medium can demonstrate this more powerfully than cinema because it has the 
capability to depict the individual experiences and political ideologies of the Cultural Revolution 
in a vivid and emotional way, and the Chinese films Hibiscus Town, To Live, and Breaking with 
Old Ideas are excellent cases in point. After first examining the motivations and ideologies of the 
Cultural Revolution, this paper analyzes the ways in which the three Chinese films Hibiscus 
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Town, To Live, and Breaking with Old Ideas depict people’s personal experiences during the 
Cultural Revolution, as well as reflects on the stances that these films take in either denouncing 
or endorsing the Cultural Revolution.  
 
8:10-8:30 p.m. 
Chinese Song Performance: “Friends” 朋友 
Eric Owens and Ryan Pino 
Faculty Adviser: Andrew Siao, Ed. D 
 
The Chinese song “Friends,” pronounced Pengyou, is a popular song frequently used in 
occasions of bidding farewell, such as commencement ceremonies and farewell parties. 
“Friends” describes a life-long relationship bonded through friends working together and going 
through upheavals. In this presentation, Eric Owens and Ryan Pino will unfold the meaning of 
the song and then sing it in their very near-perfect Chinese. In addition, Ryan will play the 
keyboard, Eric will be the percussionist, and Dr. Andrew Siao will play the guitar to accompany 
their performance. 
 
8:35-8:55 p.m. 
“Chinese Lessons”: A Look at Bi-cultural Identity in the Increasingly 
Sinocentric Society 
SueAnn Shiah 
Faculty Advisor: Qingjun Li, Ph.D. 
 
Senior SueAnn Shiah will read an excerpt from her creative non-fiction series “Chinese Lessons” 
which explores the subtleties of cross cultural communication from her first-hand experience as a 
bi-cultural first generation Chinese American.  Using the piece, she will then introduce several 
questions for bi-cultural persons and discuss concepts concerning cultural significance often 
hidden and embedded into languages, as well as exploring the implications of Western post-
modern mentalities when confronted with contrasting concepts about identity from East Asian 
culture. 
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